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In his excellent treatise on Types of Weltschmerz in German Poetry, that 'peculiar phase of lyric feeling which has characterized German literature, often in a more or less epidemic form, since the days of Werther,' Dr Braun has given a valuable contribution to the natural history of 'Weltschmerz.' The introductory chapter begins with a careful distinction between pessimism and Weltschmerz, which terms are not unfrequently used as synonyms. The author shows that Weltschmerz is entirely a matter of 'Gemilt,' while in pessimism we have the result of deliberate philosophic argument; hence Weltschmerz is, to adopt James Sully's subdivision of pessimism, a kind of 'unreasoned pessimism.' Braun himself defines the term, which dates from an early period in the nineteenth century, as 'the poetic expression of an abnormal sensitiveness of the feelings to the moral and physical evils and misery of existence-a condition which may or may not be based upon a reasoned conviction that the sum of human misery is greater than the sum of human happiness.' He adds 'that it is usually characterized also by a certain lack of will-energy, a sort of sentimental yielding to these painful emotions.' After this general definition, the author proceeds to classify, roughly speaking, the various kinds of Weltschmerz with regard to their origin either as 'cosmic' or as 'egoistic,' the former proceeding from the general (the realization of the sad fate of humanity) to the particular (personal unhappiness looked upon as part of the common destiny), the latter going the opposite way from the particular to the general. He admits, however, that these types are not necessarily entirely distinct, and also justly points out that 'in some cases Weltschmerz may arise from honest conviction or genuine despair, in others it may be something entirely artificial, merely a cloak to cover personal defects. Sometimes it may even be due to a desire to pose as a martyr, and sometimes no more than an attempt to ape the prevailing fashion.' After having settled these preliminary questions of definition and origin, the author proceeds to the discussion of Weltschmerz in its outward manifestations, as it finds expression in the writings of prominent authors. Three German poets are singled out for detailed study as representing distinct types under which the author believes that all other poets of Weltschmerz may be classified and to which they will at least be found analogous. A clearer idea is obtained in this way than if a great number of writers had been enumerated, but treated in less detail. The poets selected are Hdlderlin, Lenau, and Heine. 
